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1. Cuvinte cheie

Fantastic literar, hibridizare, fabulos
arhaic, fantasy, Mircea Eliade, Doina
Rusti,



2. Fundamentul cercetarii

Tn contemporaneitate, fantasticul este un gen
extrem de atractiv, dovada fiind interesul pe care 1-a trezit
de-a lungul timpului in constiinta cititorilor. Caracterul
sau dinamic, capabil de combinatii cu diverse alte forme
de literartura, dar si cu diverse alte domenii ofera
creatorilor de fictiune un spatiu larg de manifestare, iar
lectorilor, elementul de noutate, de actualitate.

De fapt, literatura din ziua de azi se manifesta din
ce in ce mai dinamic, prin variatii si combinatii diverse.
Cercetitori recunoscuti, precum Boris Tomasevskit
observau inca din anii 70 ca nu se poate face o clasificare
logica si ferma a genurilor, ca acestea se pot imbina
datorita procedeelor de constructie comune. Aceste
procedee de constructie se grupeaza in jurul unor indicii
(procedee pregnante, evidente) in cadrul unui gen literar.

Tn cazul fantasticului, indiciul (sau elementul definitoriu)

! Boris Tomasevski, Teoria literaturii. Poetica, Traducere de Leonida
Teodorescu, Bucuresti, Univers, 1973, p. 288.
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este, dupa cum sustine Tzvetan Todorov?, ,,ezitarea cuiva
care nu cunoaste decat legile naturale, pus fata in fata cu
un eveniment in aparentd supranatural”?,

Tot 1n secolul XX, patrunde sfera literaturii
conceptul de hibridizare. Mihail Bahtin* il defineste ca
,,imbinare de doua limbi la nivel social in limitele unei
singure exprimiri”® (traducere proprie). Tot Mihail Bahtin
face diferenta dintre doud tipuri de hibriditate®, una

presupune integrare, iar cealalti diferentiere’, mai apoi

2 Tzvetan Todorov, Introducere in literatura fantasticd, Traducere de
Virgil Tanase, Bucuresti, Univers, 1973, p. 42.

3 Ibidem.

4 M. Bahtin, The Dialogic Imagination. Four Essays, Traducere de
Caril Emerson si Michael Holquist, Austin, University of Texas Press,
1981, p. 358.

5 Ibidem: ,,a mixture of two social languages within the limits of a
single utterance.”.

6 Marina Grishakova, Marina Grishakova, ,,Complexity, Hybridity
and Comparative Literature”, https://docs.lib.purdue.edu/clcweb/vol
15/iss7/5/ (link accesat in 12.12.2022).

" Ibidem: ,In the artistic practices the two Bakhtinian types of
hybridity - actualized in integration, blending, convergence and
diferentiation, splentering, layering, divergence (in languages, spaces,
media) — are two aspects of the same proces” (,,In practica artistica
cele doud tipuri de hibriditate — cea bazata pe integrare, imbinare,
convergenta si cea bazata pe diferentiere, suprapunere, divergenta (in
limba, spatii, media) — sunt doud aspecte ale aceluiasi proces.”.
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Marinei Grishakova le recunoaste drept doud etape ale
aceluiasi proces®.

Sigur cd in literaturd existd combinatii diverse
intre genurile inferioare si superioare, sau chiar cu genurile
istorice (epic, liric, dramatic), mai ales Tn actualitatea
literard, dar variatiile nu tin doar de gen, ci si de relatia
lector-autor, textele fiind in fond, coduri ca sisteme de
semne utilizate pentru a transmite informatia dinspre
emitator spre receptor. Avand in vedere modelul
codificirii propus de D.W. Fokkema®, se pot identifica
variatii in privinta codului, acesta fiind de mai multe
tipuri: lingvistic, literar, generic, al perioadei, idiolectal al
autorului, la care Paul Cornea® adauga codul stilistic. Tn
acest context, daca ne raportam doar la codul literar,
genurile, printre care si fantasticul, sunt plasate intre
arhigenuri (epic, liric, dramatic) divizate in subgenuri
(roman, comedie etc.) si infragenuri (felicitarile de anul

nou, urdrile catre superiori, condoleantele etc.), acest

8 Ibidem.

® Douwe W. Fokkema, Literary, History, Modernism and
Postmodernism apud Paul Cornea, Introducere in teoria lecturii, Iasi,
Polirom, p. 79.

10 Paul Cornea, op. cit., p. 77.



sistem fiind mereu unul permanent deschis si mobil, dupa
cum sustine Paul Cornea®?.

In acelasi timp, variatiile genurilor (implicit ale
fantasticului) implica si conceptele de intertextualitate,
respectiv transtextualitate, carora Gérard Genette le
gdseste cinci subdiviziuni: intertextualitatea propriu-zisa,
metatextualitatea, hipertextualitatea, arhitextualitatea, iar
Paul Cornea le adaugi contextualitatea®?.

Dacd avem in vedere factorii ce influenteaza
fantasticul, referindu-ne la cod ca sistem de semne ce face
legatura intre emitator si receptor, atunci trebuie sd vorbim
de lector pentru ca in constiinta sa se formeaza ezitarea ce
da nastere fantasticului. Astfel in functie de competenta sa
literara, de creativitate si in cele din urma, de experienta
de lectura cititorul poate inventa sensuri complementare
ale textului, proprii si chiar o zona a asteptarilor cu privire
la text, care sta la baza variatiilor cu privire la nivelul de

receptare al acestuia.

1 Ibidem., p. 82.
12 paul Cornea, op. cit., p. 77.
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3. Scopul si obiectivele lucrarii

Scopul acestei teze este de a identifica, la nivelul
textelor literare fantastice ale lui Mircea Eliade si ale
Doinei Rusti, elemente care demonstreaza caracterul
hibrid, variabil al genului, avand in vedere curentele
literare prin care le transcende de-a lungul timpului,
creativitatea celor doi autori, dar si combinatiile la care
participa alaturi de genuri si specii diferite. Mai intéi, mi-
am propus sa elaborez o definitie a fantasticului, avand in
vedere contextul literar actual, dinamic si dominat de
hibriditate, apoi, sa identific modalitdtile de combinare a
fantasticului cu elemente moderne diverse pe care le
intalnim in opera lui Mircea Eliade si cu diverse
caracteristici ale literaturii contemporane intalnite la
Doina Rusti, de asemenea am intentionat sa observ puntile
de legaturd intre cei doi autori si divergentele care se
intalnesc la nivelul textelor acestora. in cele din urma am
descoperit elemente de originalitate, de creativitate
specifice fiecarui scriitor identificabile Tn textele fantastice
ale acestora si am urmarit sa demonstrez ca genul este unul

atractiv in literatura romana.

11



4. Metodologie

Am plecat in demersul acesta de la o definitie a
fantasticului ce are 1n vedere caracterul sau hibrid, variabil
atat in raport cu alte genuri si specii, cit si cu diverse
curente literare specifice epocilor istorice in care acesta s-
a manifestat pana acum, precum si in relatie cu elementele
de creativitate specifice Doinei Rusti si lui Mircea Eliade.

De asemenea, am folosit metode extrinseci sau
contextualiste (socio-coditionate) pentru a face o analiza a
fantasticului in mai multe epoci istorice pentru urmarirea
evolutiei sale de-a lungul timpului, precum si a
influentelor pe care le exercitd diverse contexte culturale
si sociale asupra sa. Peste aceasta am suprapus o analiza
culturala, cu scopul de clarificare a referentului fantastic
la 0 scard mai larga, pe care am plasat-o la interferenta cu
imaginarul popular, arhaic (vorbind aici despre diverse
arhetipuri, simboluri $i mituri).

In acelasi timp, am realizat o analizi generica
(despre modalitatile de combinare a fantasticului cu alte

genuri) si am reinterpretat tezele formaliste asupra
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genului, evidentiind caracterul variabil, dinamic al
fantasticului.

In prima instanti, am optat pentru un demers
diacronic, atat din punct de vedere al teoriei literare, cat si
din punct de vedere practic, al diverselor texte literare
semnificative intr-o anumita perioada literarad. Mai apoi,
am cercetat manifestarile acestui gen studiile literare
romanesti, avand n vedere atét textele propriu-zise, cat si
receptarea criticd a acestora, respectiv teoretizarea
genului. Ca aspect particular, am urmarit o evolutie a
basmului, de la originile acestuia in scenariul initiatic
mitico-magic, la cele dintai texte scrise apartinand lui
Costache Negruzzi, iar mai apoi, Ion Creanga, Petre
Ispirescu, loan Slavici, I.L. Caragiale, lon Minulescu,
Oscar Lemnaru, Vladimir Colin, incheind cu basmele
repovestite ale Doinei Rusti.

Mai apoi, vizand hermeneutica literard, am
identificat moduri de interpretare variabild a diverselor
texte ale scriitotilor Mircea Eliade si Doina Rusti si am
cercetat felul in care acestea au fost receptate de-a lungul

timpului pentru a construi codul idiolectal, care se
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constituie pe baza trasaturilor definitorii si recurente ale
scrierilor autorului in cauza®®.

In cele din urma, am raportat trasaturile identificate
la nivelul operelor fiecarui scriitor la modernism,
postmodernism, observand in ce masurd acestia au fost
influentati de tendintele epocii literare in care s-au
manifestat.

Am studiat, din punct de vedere diacronic, felul in
care a fost receptat, la nivelul textelor fantastice de critica
literara Mircea Eliade de-a lungul timpului. Tn scrierile
sale fantastice (precum Domnisoara Christina, Sarpele
Tinerete fara tinerete, Ghicitor in pietre, Cele trei gratii,
Noaptea de Sanziene etc.) am identificat cateva simboluri
precum vampirul, ielele, poarta, dualitatea, sarpele etc.)
trimitdnd catre semnificatii arhaice si populare ale
textelor, identificind un prim nivel al hibridizarii, al
variatiei fantasticului. Al doilea strat cuprinde
recunoasterea, mai apoi, a elementelor moderne, precum
folosirea ironiei, a teoriei hierofaniei (manifestarea unor

elemente ale sacrului n cotidian) prin recontextualizarea

13 Douwe W. Fokkema, Literary History, Modernism,
Postmodernism, 1984, pp. 8-9.
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miturilor in cotidian, prin folosirea temei politice care se
imbind cu elementele de biografie, a neincrederii in
divinitate etc.. Revizitand sincronic cele doud nivele de
semnificatie am constatat la nivelul textelor fantastice ale
lui Mircea Eliade sincretismul fantastic, ca mod de
imbinare a spiritului occidental si oriental, popular si cult.

In ceea ce priveste scrierile Doinei Rusti, am plecat
in demersul meu de a ardta variatiile fantasticului de la un
tablou al scriitorilor contemporani, cu descendenta
eliadescd, subliniind cateva elemente pe care scriitorii
actuali le-au pastrat din scrierile fantastice ale marelui
istoric al religiilor. Mai apoi, am identificat, in paralel
elementele comune, ce tin de continuitate intre opera
Doinei Rusti si cea a lui Mircea Eliade, pentru ca mai apoi
sa observ structuri prin care Doina Rusti se diferentiaza de
precursor, punandu-si in evidentid creativitatea. In
continuare, am urmarit felul in care Doina Rusti este
privita de critica literara actuald, in revistele de
specialitate, pentru ca, mai apoi sa studiez textele sale si
sa observ trei directii ale fantasticului ce functioneaza
sincronic: fabulosul arhaic, realismul magic si filiera

fantasy. Mai apoi am acordat o atentie deosebita,
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elementelor spatio-temporale fantastice cu semnificatie
arhaica ce se gasesc 1n textele Doinei Rusti, aratand cd nu
doar sacrul se poate manifesta in profan, ci si arhaicul in

cotidian, si chiar invers, cotidianul in arhaic.

5. Structura

Lucrarea are trei capitole, primul dintre ele
cuprinzand o teoretizare a fantasticului ca gen hibrid
(,,Hibridizarile unui gen literar. Fantasticul - 0 perspectiva
istorico-teoretica”), cel de-al doilea urmareste
hibridizérile fantasticului in creatiile lui Mircea Eliade
(,,Mircea Eliade — clasicizarea si deschiderea genului
fantastic”), respectiv variatiile genului Tn textele Doinei
Rusti (,,Doina Rusti: actualizarea si autohtonizarea
fantasticului”). Capitolul final (,,Concluzii. Mircea Eliade
si Doina Rusti — un secol de transformari ale genului
fantastic”) inventariaza rezultatele cercetarii, punand in
prim-plan faptul ca ipoteza a fost confirmata, existd

variatii la nivelul fantasticului celor doi scriitori, atat din
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punct de vedere al genului, cat si al curentelor literare
respectiv al elementelor de creativitate.

Tn primul capitol am stabilit o definitie a
fantasticului, care se bazeaza pe aspectul sau fluctuant,
variabil, plecand de la conceptul de gen pe care il defineste
Tomasevski'®, respectiv incadrarea ficutd de Tzvetan
Todorov? si teoriile cu privire la hibridizare ale lui Mihail
Bahtin'® si Marina Grishakoval’ s.a.. Astfel fantasticul
este un gen variabil, cu predispozitie spre hibridizare, ce
prezintd o oarecare aderenta la rigorile epocilor literare, la
celelalte genuri si specii, dar care suportd si influenta
creativitatii, originalitdtii diversilor scriitori. Dacd avem
n vedere istoria genului, primele elemente fantastice au
putut fi identificate in mit, dar inca din timpul Iui Xenofon
si Platon (ambii adepti ai lui Sofocle) s-au putut observa

alterari ale acestor texte, considerate a fi lipsite de utilitate

14 Boris Tomasevski, op. cit., p. 286.

15 Tzvetan Todorov, op. cit., p. 42.

16 Mihail Bahtin, op. cit., p. 358

17 Marina Grishakova, ,,Complexity, Hybridity and Comparative
Literature”, https://docs.lib.purdue.edu/clcweb/vol 15/iss7/5/ (link
accesat in 12.12.2022).
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pentru societate’®. Aristotel'®, 1insi, descoperd ci
fantasticul nu tine de adevarul stiintific, de dorinta
oamenilor de a sti, nu este util spiritului, ci sufletului,
pentru cd menirea lui e de a trezi sentimente. Genul
evolueaza, astfel, dupda cum observa Philip Sidney, in
Renastere, scriitorul (inclusiv cel de text fantastic) are o
mult mai mare libertate decat avocatul, logicianul,
fizicianul sau gramaticianul, categorii ce tin de stiintele
exacte, adresate gandirii.

In luminism, fantasticul se degradeaza, fiind
asociat cu spiritele excentrice, raticite?®, iar in secolul al
XVIll-lea e pus relatie cu realismul, pentru Richard
Hurd?!, chiar si elemente care par fantastice au o explicatie

naturali. In acelasi timp, Samuel Taylor Coleridge sustine

18 platon, Republica, Traducere de Andrei Cornea, Bucuresti,
Teora, 1998, p. 349.

19 Aristotel, Poetica, Traducere de D.M. Pippidi, Bucuresti, Iri,
1998, p. 65.

2 Adrian Marino, Dictionar de idei literare, Bucuresti,
Eminescu, 1973, p. 656.

“Richard Hurd, ,,Letters on Chivalry and Romance”, https://
play.google.com/books/reader?id=jUgJAAAAQAAI&hI=ro&
pg=GBS.PAL1 (link accesat la data de 12.10.2022).
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dreptul copiilor de a citi povesti cu zane pentru a-si
dezvolta imaginatia?.

in Epoca Moderna, Ann Radcliffe? diferentiaza pe
baza supranaturalului (ca influentd fantasticd), textul
horror de textul terror, iar Charles Dickens* si John
Ruskin? vorbesc despre valentele didactice, educative ale
fantasticului, deseori prin interferenta cu satira. H.P.
Lovecraft creeaza o lume secundard, de atmosfera horror,
iar P.G. Castex asociaza fantasticul cu o intruziune brutala
a misterului in viata de zi cu zi, relationandu-I cu delirul,
cosmarescul, angoasele omului modern. Kingsley Amis?®
identifica relatii intre literatura de aventuri, fantasticul pur,
space-opera, romanul istoric, utopia negativa si parabola.

Mihail Bahtin?’ vorbeste despre o carnavalizare a

22Gamuel Taylor Coleridge, Letters, n http://www.gutenberg
.0rg/files/6081/6081 -h.htm, p. 16 (12.12.2022).

2 Ann Radcliffe, On the supernatural in Poetry, apud Sandner David,
Fantastic literature: a critical reader, PraegerPublishers, London,
2004, p. 41.

24 Charles Dickens, ,,Frauds on the Fairies”, http://www.Victorianw
eb.org/authors/dickens/pva/pva239.html. (12.12.2022).

%5 John Ruskin, ,,Fairy Stories” apud Sandler David, op. cit., p. 60-61.
% Kingsley Amis, New Maps of Hell: a Survey of Science Fiction,
Londra, Penguin Books, 2012, p. 25.

27 Mihail Bahtin, Problemele poeticii lui Dostoievski, Traducere de S.
Recevschi, Bucuresti, 1970, p. 148.
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literaturii, incluzand si elemente fantastice. Tzvetan
Todorov, plaseaza fantasticul intre straniu si miraculos.
Italo Calvino, identifica interferintele ironiei, ale
meditatiei si ale viselor asupra fantasticului, iar Denis
Melier cum  procedee precum  mise-en-abyme,
autoreferentialitatea, distorsiunile se intdlnesc in fantastic.

La nivelul practicii, textele fantastice sunt din ce in
ce mai complexe, cu diverse hibridizari de-a lungul
timpului. La inceput, fantasticul se gasea pe alocuri, in
texte precum Epopeea lui Ghilgames, Iliada si Odiseea,
Teogonia, Fabulele lui Esop sau Metamorfozele lui
Ovidiu. In Evul Mediu, prezenta fantasticului s-a
intensificat in creatii precum Beowulf, Cantecul lui
Roland, Cantecul Nibelungilor, Povestirile din Canterbury
sau Moartea lui Arthur. Tn secolele XVIII-XIX, Alexei
Tolstoi scrie Familia Vourdalakului, text ce anticipeaza
marea temd a vampirului, Puskin scrie Doamna de Pica,
cu teme precum soarta si motive precum fantoma, Nasul
lui Gogol pune bazele realismului magic. Tn zilele noastre,
Thomas Pynchon Tmbina entropia cu paranoia si ideile
conspirationiste in texte precum V sau Strigarea lotului 49,

iar Kurt Vonnegut apeleazd la umorul negru sau ironia
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grea in Sirenele de pe Titan sau Abatorul 5. Tolkien
abordeaza genul fantasy imbinand istoria cu fantezia
creatoare, iar Salman Rushdie imbina legenda cu mitul si
epopeea in texte precum Copiii de la miezul noptii, Grimus
sau Rusinea.

In literatura romani, la Tnceput, s-a manifestat
practica fantastica (au aparut texte precum Sarmanul
Dionis, La hanul lui Mdrjoald, Tudorica), iar mai apoi
textele critice si in cele din urma s-a realizat teoretizarea
genului. Cele mai cunoscute lucrari teoretice sunt Proza
fantastica  romdneasca, ce  stabileste  granitele
fantasticului, lucrarile lui Mircea Eliade, ce se dedica
studiul mitului, al imbinarii sacrului cu profanul, Victor
Ivanovici cu Fantasticul — un gen literar sau o categorie
estetica. Dumitru Micu consacra doud capitole
fantasticului in Istoria literaturii romane, subliniind
variatii precum: I. Realismul netarmurit, omirism,
alegorism, parabolism, fantastic, meditatie si II.
Fantasticul senzationalul, ludicul.

In ceea ce priveste istoria basmului, contributiile
lui Costache Negruzzi in Toderica la Inceputurile speciei

in tara naostrd, Apoi maiestria lui Ion Creangd din
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Povestea lui Harap-Alb, el folosind umorul si oralitatea
stilului datd de proverbe zicitori, augmentative cu sens
diminutival etc. De asemenea, o contributie foarte
importantd au avut-o povestile lui Petre Ispirescu, loan
Slavici, pe cand lon Minulescu, Oscar Lemnaru sau
Vladimir Colin pastreazi doar influente de basm. n zilele
noastre, Doina Rusti scoate cateva basme fantastice culese
si repovestite in stil propriu, cu puternicd aderentd la
realitate: Frumoasa din lapte, Magdalina si Axinte
zburatorul, Solomonarul sau Omul Rosu.

Tn capitolul al doilea, consacrat lui Mircea Eliade,
la o privire de ansamblu se poate spune ca scrierile
fantastice al acestuia nu au fost foarte bine primite la
inceput. George Calinescu 1i reproseazd de exemplu
apropierea de André Gide, dar Eugen Simion recunoaste
influentele indice la fel si Mircea Handoca. Cornel
Ungureanu face diferenta chiar intre experienta Indiei,
eliberatoare si cea a exilului, care-1 margineste pe marele
autor. Sergiu Pavel Dan observa filiatia eminesciand a
scriitorului, iar Andreea Rasuceanu vorbeste despre un

labirint cu centrul in Bucuresti in cadul scrierilor sale.
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Tn textele propriu-zise se poate remarca punerea in
practici a elementelor teoretice, precum hierofania,
camuflarea sacrului in profan, scriitorul folosind deseori
simboluri precum labirintul, dublul, ielele, vampirul
sarpele etc. Vampirul de exemplu, este construit in spirit
traditional dupa eresurile populare, dar plasate intr-un
cotidian interbelic, specific modern. Vampirul apare ca
entitate traditionala, fiind construit dupa credintele
populare (e o fiintd malefica, bea singele celor din jur
etc.), totusi la nivel de compozitie, scriitorul foloseste
mijloace moderne, precum scepticismul fatd de puterea
descantecelor, interventia sacrului, a lumii de dincolo in
real etc. Sarpele imbind semnificatii indiene, fiind
considerat stalpul casei si traditionale, ortodoxe (simbol al
tentatiei). De asemenea, el e metamorfozat intr-un tanar
seducator, un personaj exotic, modern, avator de profesie.
lelele, apar n opere diferite precum Les Trois Graces sau
La tiganci efectul fiind pe de-o parte a ametii barbatii, iar
pe de alta parte sunt femei obisnuite, moderne, bine
integrate in cotidian. Avand in vedere aceste combinatii de

elemente hinduse, autohtone, moderne si sacre am
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considerat ca textele lui Mircea Eliade pot fi integrate
conceptului de sincretism fantastic.

Astfel se poate spune ca textele eliadesti, imbina
mitologia elementele de folclor, trimitand catre traditia
clasica a genului (atat prin valenta indiana, cat si prin cea
autohtond) si se deschid spre modernitate din pricina unei
dimensiuni autentice, care deriva din teoria hierofaniei.

Pentru analiza textelor Doinei Rusti, am conturat
mai intdi un tablou, al unor texte contemporane cu
influente eliadesti. Am urmdrit s descopar o continuitate
a fantasticului din epoca modernda pana in
contemporaneitate, fara a ignora elemenetele de
originalitate, aceasta lucrare fiind atat una ce presupune un
demers comparativ, cat si una de observatie a
transformadrilor genului. Astfel, influente de la Mircea
Eliade se pot vedea la Razvan Radulescu, prin preluarea
ideii de dualitate, la Ana Blandiana, prin aparitiile
fantomatice, spatiul paradisiac tema sarbatorii la Octavian
Soviany (nu mai e noaptea de Sanziene, ci noapte Sf.
Andrei) etc. Relatia dintre Mircea Eliade si Doina Rusti se
cristalizeaza in jurul conceptiei despre simboluri ca forma

de legiturd intre doud lumi. Dacd la Mircea Eliade
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simbolurile leaga sacrul de profan, la Doina Rusti ele fac
legitura dintre arhaic si social. In ceea ce priveste
vampirul, de exemplu, Doina Rusti, transforma personajul
Zogru intr-unul specific genului fantsy, un fir de lumina ce
are infatisarea lui George Cloony, o partenerd de viata,
spirit justitiar si dorinta de a se implica in viata politica.

In ceea ce priveste receptarea criticilor literari
asupra textelor Doinei Rusti, am urmdrit valentele
identificate de acestia: forta imagistica a scriitoarei,
capacitatea de a privi lumea cu o viziune de regizor,
includerea unor idei contemporane privind alteritatea,
balcanismul, valenta babelica, virtuala etc.

Astfel am descoperit trei directii de structuralizare
a textelor fantastice ale scriitoarei: fabulos arhaic, realism
magic si fantasy. In romane precum Zogru sau Fantoma
din moarda, scriitoarea apeleaza la elemente de arhaic
autohton precum vampirul sau fantoma, care patrund in
realitatea cotidiana, ajungand sd se integreze perfect.
Romanul fantasy, de tipul lui Homeric sau Mdta Vinerii se
contureazd prin suprapunerea peste o realitate cu

coordonate istorice a unui spatiu diferit, cu vrdjitoare,

25



personaje cu trasaturi animaliere, retete culinare
fabuloase, buruieni tamaduitoare si halucinogene etc.

In cele din urma am cercetat reperele spatio-
temporale din opere, identificand legaturi ale textelor cu
timpuri arhaice, pe care scriitoarea le recontextualizeaza
in epoci diferite ajungdnd pand in contemporaneitate.
Bucurestiul devine taram al fagaduinter in manuscrisul
fanariot, camera Sambd se transforma intr-o fereastra
pentru a patrunde in spatiul virtual in Omuletul Rosu.
Moara din Comosteni e plasatd intr-un timp arhaic prin
coloristica, prin simbolul ferestrelor, prin asocierea cu
lumina, dar traieste intr-o realitate comunista. Padurea de
roscov din Paturi oculte reprezintda un paradis pierdut in
care patrund elementele de tehnologia informatiei si din
care semintele de roscov pot evada.

Se poate spune cd in textele Doinei Rusti se
observd o continuitate fatd de Mircea Eliade, privind
fantasticul prin intermediul simbolurilor, dar si o
diferentiere prin felul in care acetsea sunt
recontextualizate in manierd actuald. Aceste creatii
surprind prin umor, talent imagistic, diversitate (sunt

constructii babelice), abordand trei directii principale ale
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fantasticului: fantasy, fabulos arhaic si realism magic. De
asemenea, reperele spatio-temporale imbind arhaicul cu
actualul, fiind ancorate cu acceasi forta in illo tempore si

n cotidian.

6. Concluzie

Existd variatii, hibridizari ale fantasticului in ceea ce
priveste creatia literard a lui Mircea Eliade, respectiv
textele fantastice ale Doinei Rusti, atat privind curentele
literare ce se manifestd in operele lor, cat si speciile,
genurile. Creativitatea celor doi scriitori este un alt
element care subliniazd natura hibridd, variabila, a
fantasticului, genul avand capacitatea de a se transforma
in functie de inventivitatea acestora. In ceea ce priveste
scrierile fantastice ale marelui istoric al religiilor, se poate
observa un sincretism fantastic, textele sale Tmbinand
elemente ce tin de cultura indiana si cea autohtona, de
traditie si modernitate care pleaca de la conceptul de
hierofanie, in timp ce la Doina Rusti se pot observa

tendinta deconstructivistda si cea de recontextualizare
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ingenioasa a simbolurilor in sfera unui realism prozaic
plasat fie in spatiul comunist, fie in realitatea istoricd a
secolului al XVIll-lea. Totul pe fondul manifestarii

arhaicului n cotidian.
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3. Research background

In contemporaneity, literature manifests itself
more and more dynamically, through various variations
and combinations. Various researchers such as Boris
Tomasevski?® noticed since the 70s that it is not possible
to make a logical and firm classification of genres, that
they can merge due to common construction procedures.
These construction processes are grouped around some
clues (pregnant, obvious processes) within a literary genre.
In the case of the fantastic, the clue (or defining element)
is, as Tzvetan Todorov® claims, ,the hesitation of
someone who knows only natural laws, faced with an
apparently supernatur al event”%,

Also in the 20th century, the concept of

hybridization penetrates the sphere of literature and

2 Boris Tomasevski, Teoria literaturii. Poetica, Translated by
Leonida Teodorescu, Bucharest, Univers, 1973, p. 288.

2 Tzvetan Todorov, Introducere in literatura fantasticd, Translated
by Virgil Tanase, Bucharest, Univers, 1973, p. 42.

%0 Ibidem.
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culture. Mihail Bakhtin®! defines it as ,,combination of two
languages at a social level within the limits of a single
expression (own translation)”®2, Mihail Bakhtin also
differentiates between two types of hybridity, one involves
integration, and the other differentiation, then Marina
Grishakova® recognizes them as two stages of the same
process®*.

Of course, in literature there are various
combinations between lower and upper genres, or even
historical genres (epic, lyrical, dramatic), especially in
current literature, but the variations are not only related to
genre, but also to the lecturer-author relationship, the texts
being basically codes as systems of signs used to transmit
information from sender to receiver. Considering the

coding model proposed by D.W. Fokkema®®, variations

31 Mihail Bahtin, The Dialogic Imagination. Four Essays, Translated
by Caril Emerson and Michael HOLQuist, Austen, University of
Texas Press, 1981, p. 358.

32 |bidem.

33 Marina Grishakova, op. cit., https://docs.lib.purdue.edu/clcb/vol
15/iss7/5/ (link accesat in 12.12.2022).

34 Ibidem.

% Douwe W. Fokkema, Literary History, Modernism and
Postmodernism, apud Paul Cornea, Introducere in teoria lecturii, Iasi,
Polirom, p. 79.
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can be identified regarding the code, which is of several
types: linguistic, literary, generic, of the period, idiolectal
of the author, to which Paul Cornea® adds the stylistic
code. In this context, if we refer only to the literary code,
the genres, including the fantastic, are placed between
archigenres (epic, lyrical, dramatic) divided into
subgenres (novel, comedy, etc.) and infragenres (new
year's greetings, wishes to superiors, condolences, etc.),
this system being always open and mobile, as claimed by
Paul Cornea®.

At the same time, genre variations also involve the
concepts of intertextuality, respectively transtextuality, for
which  Gérard Genette finds five subdivisions:
intertextuality proper, metatextuality hypertextuality,
architextuality, and Paul Cornea adds contextuality=8.

If we consider the factors that influence the
fantastic, referring to the code as a system of signs that
connects the sender and the receiver, then we must speak

of the lecturer because in his consciousness the hesitation

3 Paul Cornea, op. cit., p. 77.
37 Ibidem.
3 Ibidem.
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that gives rise to the fantastic is formed. Thus, depending
on his literary competence, creativity and finally, the
reading experience, the reader can invent complementary
meanings of the text, his own and even an area of
expectations regarding the text, which is the basis of the

variations regarding the level of its reception.

4. The purpose and objectives of the paper

The purpose of this work is to identify, at the
level of the fantastic literary texts of Mircea Eliade and
Doina Rusti, elements that demonstrate the hybrid,
variable character of the genre, considering the literary
currents through which it transcends over time, the
creativity of the two authors, but also the combinations
they participate in with different genres and species. First,
| set out to elaborate a definition of the fantastic, taking
into account the current, dynamic literary context
dominated by hybridity, then, to identify the ways of
combining the fantastic with various modern elements that

we meet in the work of Mircea Eliade and with various
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characteristics of contemporary literature found at Doina
Rusti. In the end, I discovered elements of originality, of
creativity specific to each writer identifiable in their
fantastic texts.

5. Methodology

In this approach, I started from a definition of the
fantastic that considering its hybrid character, variable
both in relation to other genres and species, as well as to
various literary currents specific to the historical eras in
which it has manifested itself so far, as well as in relation
with the specific creative elements of Doina Rusti and
Mircea Eliade.

| also used extrinsic or contextual (socio-
conditioned) methods to analyze the fantastic in several
historical eras in order to trace its evolution over time, as
well as the influences exerted by various cultural and
social contexts on him. On top of this | superimposed a
cultural analysis, with the aim of clarifying the fantastic

referent on a larger scale, which I placed at the interference
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with the popular, archaic imaginary (talking here about
various archetypes, symbols and myths).

At the same time, | carried out a generic analysis
(about the ways of combining the fantastic with other
genres) and reinterpreted the formalist theses on the genre,
highlighting the variable, dynamic character of the
fantastic.

In the first instance, |1 opted for a diachronic
approach, both from the point of view of literary theory
and from the practical point of view, of the various
significant literary texts in a certain literary period. Then,
| studied the manifestations of this genre in our country,
considering both the actual texts and their critical
reception, respectively the theorization of the genre. As a
particular aspect, | followed the evolution of the fairy tale,
from its origins in the mythical-magical initiatory
scenario, to the first written texts belonging to Costache
Negruzzi, and then, Ion Creangd, Petre Ispirescu, loan
Slavici, I.L. Caragiale, lon Minulescu, Oscar Lemnaru,
Vladimir Colin, ending with the retold fairy tales of Doina
Rusti.
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Then, looking at literary hermeneutics, | identified
ways of variable interpretation of the various texts of the
writers Mircea Eliade and Doina Rusti and I researched
the way in which they were received over time in order to
build the idiolectal code, which is constituted based on the
features defining and recurring features of the author's
writings.

Finally, I reported the features identified in the
works of each writer to modernism, postmodernism,
observing to what extent they were influenced by the
trends of the literary era in which they appeared.

Next, | studied, also from a diachronic point of
view, the way in which it was received, at the level of
fantastic texts by the literary critic Mircea Eliade over
time. In his fantastic writings (such as Miss Christina, The
Youthless Youth, The Serpent, The Riddler in the Stones,
The Three Graces, The Night of Sanziene, etc.) we have
identified several symbols such as the vampire, the elf, the
gate, duality, the snake, etc.) referring to archaic meanings
and popular texts, identifying a first level of hybridization.
The identification, then, of modern elements, such as the

use of irony, of the theory of hierophany (the
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manifestation of some elements of the sacred in everyday
life) by recontextualizing myths in everyday life, by using
the political theme that combines with the elements of
biography, of distrust in divinity, etc. constituted the
second layer of hybridization. By synchronically
revisiting the two levels of meaning, we found in Mircea
Eliade's fantastic texts the fantastic syncretism, as a way
of combining the Western and Eastern spirit, popular and
cult.

Regarding the writings of Doina Rusti, I set out to
show the variations of the fantastic from a tableau of
contemporary  writers, with  Eliadesian  descent,
emphasizing some elements that current writers have
preserved from the fantastic writings of the great historian
of religions. Then, | identified, in parallel, the common
elements of continuity between the work of Doina Rusti
and that of Mircea Eliade, in order to then observe
structures through which Doina Rusti differentiates herself
from her predecessor, highlighting her creativity. Next, I
followed the way in which Doina Rusti is regarded by the
current literary critics, in specialized magazines, in order

to then study her texts and observe three directions of the
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fantastic that work synchronously: the archaic fabulous,
magical realism and the fantasy branch. Then 1 paid
special attention to the fantastic spatio-temporal elements
with archaic meaning found in Doina Rusti's texts,
showing that not only the sacred can manifest itself in the
profane, but also the archaic in the everyday, and even vice
versa, the everyday in the archaic.

4. Structure

The work has four chapters, the first of which
includes a theorization of the fantastic as a hybrid genre
(Hybridizations of a literary genre. The fantastic - a
historical-theoretical perspective), the second follows the
hybridizations of the fantastic in Mircea Eliade's creations
(Mircea Eliade - the classicization and the opening of the
fantastic genre), respectively the variations of the genre in
Doina Rusti's texts (Doina Rusti: the updating and
autochthonization of the fantastic). The final chapter
(Conclusions. Mircea Eliade and Doina Rusti a century of

transformations of the fantastic genre) lists the results of
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the research, highlighting the fact that the hypothesis was
confirmed, there are variations in the fantasy of the two
writers, both in terms of genre and literary currents and
elements of creativity.

In the first chapter I established a definition of
the fantastic, which is based on its fluctuating, variable
aspect, starting from the concept of genre defined by
Tomasevski®®, the framing made by Tzvetan Todorov*,
Mihail Bahtin*!, Marina Grishakova*? etc . Thus, the
fantastic is a variable genre, with a predisposition towards
hybridization, which shows some adherence to the rigors
of literary eras, to other genres and species, but which also
bears the influence of the creativity and originality of
various writers. If we consider the history of the genre, the
first fantastic elements could be identified in myth, but

since the time of Xenophon and Plato*® (both followers of

39 Boris Tomasevski, op. cit., p. 286.

40 Tzvetan Todorov, op. cit., p. 42.

41 Mihail Bahtin, op. cit., p. 358.

42 Marina Grishakova, ,,Complexity, Hybridity and Comparative
Literature”, https://docs.lib.purdue.edu/clcweb/vol 15/iss7/5/ (link
accesat la data de 12.12.2022).

43 Plato, The Republic, Translation by Andrei Cornea, Bucharest,
Teora, 1998, p. 349.
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Sophocles) we could see alterations of these texts,
considered to be of no use to society. Aristotle**, however,
discovers that the fantastic does not belong to scientific
truth, to people's desire to know, it is not useful to the
spirit, but to the soul, because its purpose is to awaken
feelings. The genre evolves, thus, as Philip Sidney
observes, in the Renaissance, the writer (including the one
of fantastic text) has much more freedom than the lawyer,
the logician, the physicist or the grammarian, categories
belonging to the exact sciences, addressed to thinking.

In Huminism, the fantastic degrades, being
associated with excentric, lost spirits*, and in the 18th
century it is related to realism, for Richard Hurd*®, even
elements that seem fantastic have a natural explanation. At

the same time, Samuel Taylor Coleridge*’ supports the

4 Aristotle, Poetics, Translation by D.M.Pippidi, Bucharest, Iri, 1998,
p. 65.

4 Adrian Marino, Dictionar de idei literare, Bucharest, Eminescu,
1973, p. 656.

%6 Richard Hurd, ,,Letters on Chivalry and Romance”, https:/
play.google.com/books/reader?id=jUgJAAAAQAAI&I=ro&pg=G
BS.PAL (12.10.2022).

47 Samuel Taylor Coleridge, Letters, http://www.gutenberg
.org/files/6081/6081 -h.htm, p. 16 (12.12.2022).
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right of children to read fairy tales to develop their
imagination.

In the Modern Age, Ann Radcliffe*® differentiates on the
basis of the supernatural (as a fantastic influence), the
horror text from the terror text, and Charles Dickens*® and
John Ruskin®® talk about the didactic, educative valences
of the fantastic, often by interfering with satire. H. P.
Lovecraft creates a secondary world, with a horror
atmosphere, and P.G. Castex associates the fantastic with
a brutal intrusion of mystery into everyday life, relating it
to the delirium, the nightmare, the anxieties of modern
man. Kingsley Amis®! identifies relationships between
adventure literature, pure fantasy, space-opera, historical
novel, negative utopia and parable. Mikhail Bakhtin®?

talks about a carnivalization of literature, including

48 Ann Radcliffe, On the supernatural in Poetry, apud Sandner
David, Fantastic literature: a critical reader, PraegerPublishers,
London, 2004, p. 41.

49 Charles Dickens, ,,Frauds on the Fairies”, http://www.Victorianw
eb.org/authors/dickens/pva/pva239.html. (12.12.2022).

>0 John Ruskin, ,,Fairy Stories” apud Sandler David, op. cit., p. 60-61.
51 Kingsley Amis, New Maps of Hell: a Survey of Science Fiction,
Londra, Penguin Books, 2012, p. 25.

52 Mihail Bahtin, Problemele poeticii lui Dostoievski, Translated by
S. Recevschi, Bucharest, 1970, p. 148.
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fantastic elements. Tzvetan Todorov, places the fantastic
between the strange and the miraculous. Italo Calvino,
identifies the interference of irony, meditation and dreams
on the fantastic, and Denis Mellier how procedures such
as mise-en-abyme, self-referentiality, distortions meet in
the fantastic.

At the level of practice, fantastic texts are
increasingly complex, with various hybridizations over
time. In the beginning, the fantastic was found in places,
in texts such as the Epic of Gilgamesh, the Iliad and the
Odyssey, Theogony, Aesop's Fables or Ovid's
Metamorphoses. In the Middle Ages, the presence of the
fantastic intensified in creations such as Beowulf, The
Song of Roland, The Song of the Nibelungs, Canterbury
Tales or the Death of Arthur. In the 18th-19th centuries,
Alexei Tolstoy writes The Family of Vourdalak, a text that
anticipates the great theme of the vampire, Pushkin writes
The Lady of Spades, with themes such as fate and motifs
such as the ghost, Gogol's Nose lays the foundations of
magical realism. Nowadays, Thomas Pynchon combines
entropy with paranoia and conspiratorial ideas in texts

such as V or The Cry of Lot 49, and Kurt Vonnegut turns
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to dark humor or heavy irony in The Sirens of Titan or
Slaughterhouse 5. Tolkien approaches the fantasy genre
by combining history with creative fantasy, and Salman
Rushdie combines legend with myth and epic in texts such
as Midnight's Children, Grimus or Shame.

In our country, at first the fantastic practice was
manifested (texts such as Sarmanul Dionis, La hanul lui
Marjoala, Tudorica appeared), and then critical texts and
finally the theorization of the genre was realized. The most
well-known theoretical works are the Romanian Fantastic
Prose, which establishes the boundaries of the fantastic,
the works of Mircea Eliade, which is dedicated to the study
of myth, of combining the sacred with the profane, Victor
Ivanovici with the ,,Fantastic - a literary genre or an
aesthetic category”. Dumitru Micu dedicates two chapters
to the fantastic in the ,,History of Romanian Literature”,
emphasizing variations such as: I. Unbounded realism,
homirism, allegorism, parabolism, fantastic, meditation
and Il. The fantastic, the sensational, the playful.

As for the history of the fairy tale, the
contributions of Costache Negruzzi in Toderica to the

beginnings of the species in our country, then the mastery
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of Ion Creanga in The story of Harap-Alb, he using the
humor and orality of the style given by saying proverbs,
augmentative with diminutive meaning, etc. Also, a very
important contribution was made by the stories of Petre
Ispirescu, loan Slavici, while lon Minulescu, Oscar
Lemnaru or Vladimir Colin retain only fairy tale
influences.

Nowadays, Doina Rusti brings out some
fantastic fairy tales collected and retold in her own style,
with a strong adherence to reality: Milk Beauty, Magdalina
and Flying Axinte, Solomonar or the Red Man.

In the second chapter, devoted to Mircea Eliade,
at an overview it can be said that his fantastic writings
were not very well received at first. George Calinescu
reproaches him, for example, for being close to Andre
Gidé, but Eugen Simion recognizes the Indian influences,
as does Mircea Handoca. Cornel Ungureanu differentiates
between the experience of India, liberating, and that of
exile, which limits the great author. Sergiu Pavel Dan
observes the writer's Emincian parentage, and Andreea
Rasuceanu talks about a labyrinth centered in Bucharest

within the framework of his writings.
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In the texts themselves, one can note the
practical implementation of theoretical elements, such as
hierophany, the camouflage of the sacred in the profane,
the writer often using symbols such as the labyrinth, the
double, the iele, the vampire, the snake, etc. The vampire,
for example, is built in a traditional spirit according to
popular heresies, but placed in a specifically modern
interwar daily life. The vampire appears as a traditional
entity, being built according to popular beliefs (he is an
evil being, he drinks the blood of those around him, etc.),
however, at the level of composition, the writer uses
modern means, such as skepticism towards the power of
enchantments, the inattention of the sacred, of the world
of beyond real etc. The snake combines Indian meanings,
being considered the pillar of the house, and traditional,
orthodox (symbol of temptation). Also, he is
metamorphosed into a seductive young man, an exotic,
modern, professional character. The girls appear in
different works such as Les Trois Gréaces or At the
Gypsies, the effect being on the one hand the men are
dizzy, and on the other hand they are ordinary, modern

women, well integrated into everyday life. Considering
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these combinations of Hindu, autochthonous, modern and
sacred elements | considered that Mircea Eliade's texts can
be integrated into the concept of fantastic syncretism.

It can be said that the Eliade texts combine
mythology with elements of folklore, referring to the
classical tradition of the genre (both through the Indian
valence and through the autochthonous one) and open to
modernity due to an authentic dimension, which derives
from the theory of hierophany.

For the analysis of Doina Rusti's texts, I first
outlined a picture of some contemporary texts with Eliades
influences. | sought to discover a continuity of the
fantastic from the modern era to contemporaneity, without
ignoring the elements of originality, this work being both
a comparative approach and an observation of the
transformations of the genre. Thus, influences from
Mircea Eliade can be seen in Razvan Radulescu, by taking
over the idea of duality, in Ana Blandiana, through the
ghostly apparitions, the paradisiacal space the theme of the
celebration in Octavian Soviany (it is no longer the night
of Sanziene, but the night of St. Andrew), etc. The

relationship between Mircea Eliade and Doina Rusti
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crystallizes around the concept of symbols as a form of
connection between two worlds. If in Mircea Eliade the
symbols connect the sacred with the profane, in Doina
Rustis texts, they connect the archaic and the social. As for
the vampire, for example, Doina Rusti transforms the
Zogru character into one specific to the fantasy genre, a
ray of light that has the appearance of George Cloony, a
life partner, judicial spirit and the desire to get involved in
political life.

Regarding the perception of literary critics on
Doina Rusti's texts, we followed the valences identified by
them: the writer's imagistic force, the ability to look at the
world with a director's vision, the inclusion of
contemporary ideas regarding otherness, Balkanism,
Babel, virtual valence, etc.

Thus, e discovered three directions of structuring
the fantastic texts of the writer: archaic fabulous, magical
realism and fantasy. In novels such as Zogru or The gost
in the mill, the writer uses archaic local elements such as
the vampire or the ghost, which permeate everyday reality,
becoming perfectly integrated. The fantasy novel, of the

type of Homeric or Mata Vinerii, takes shape by
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superimposing a reality with historical coordinates of a
different space, with witches, characters with animal
features, fabulous culinary recipes, healing and
hallucinogenic weeds, etc.

In the end, | researched the spatio-temporal
landmarks in the works, identifying links of the texts with
archaic times, which the writer recontextualizes in
different eras, reaching up to contemporaneity. Bucharest
becomes a land of promise in the Fanariot manuscript, the
Sambdé room turns into a window to enter the virtual space
in the Red Man. The mill in Comosteni is placed in an
archaic time through the color scheme, through the symbol
of the windows, through the association with light, but it
lives in a communist reality. The carob forest in Hidden
Beds represents a lost paradise where elements of
information technology penetrate and from which carob
seeds can escape.

It can be said that in Doina Rusti's texts there is
a continuity with Mircea Eliade, looking at the fantastic
through symbols, but also a differentiation through the
way in which these are recontextualized in a current

manner. These creations surprise with humor, imaginative
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talent, diversity (they are Babel constructions), addressing
three main directions of the fantastic: fantasy, archaic
fabulous and magical realism. Also, the spatio-temporal
landmarks combine the archaic with the current, being
anchored with the same force in the illo tempore and in the

everyday.

6. Conclusion

The hypothesis was confirmed. There are variations,
hybridizations of the fantastic in terms of the literary
creation of Mircea Eliade, respectively the fantastic texts
of Doina Rusti, both regarding the literary currents
manifested in their works, as well as the species, genres.
The creativity of the two writers is another element that
underlines the hybrid, variable nature of the fantastic
genre, having the ability to transform itself depending on
their inventiveness. Regarding the fantastic writings of the
great historian of religions, a fantastic syncretism can be

observed, his texts combining elements related to Indian
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and native culture, tradition and modernity that start from
the concept of hierophany, while in Doina Rusti one can
observe the deconstructivist tendency and that of
ingenious recontextualization of symbols in the sphere of
a prosaic realism placed either in the communist space or
in the historical reality of the 18th century. All against the
background of the manifestation of the archaic in everyday
life.
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